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Teaching Method: Mini-lectures, small group work, discussion-driven conversations, student guided lessons
Assignments: Online/class journals, brief in class activities, essays, short written assignments, quizzes
Tentative Reading List: 3 required textbooks - Joining the Conversation: Writing in College and Beyond by 
Mike Palmquist, Guide to English 180 by Anna Westermeyer, and A Pocket Style Manual by Diana Hacker
Prerequisite: ENG 100 with a grade of C or better, or placement into ENG 180

ENG 180  College Composition I
Section 3 – Zoey Schmalz
Aim: To introduce students to college writing, prepare students to write effectively at the college level, and to 
have confidence in their writing. Course focuses on both the writing process and the written product. 
Teaching Method: Writing workshops, discussions, small group work, and infrequent lectures
Assignments: Textbook readings, quizzes, small-group and large-group discussions, peer-review workshops, in 
class activities, 4 papers, a literacy narrative, summary, and annotated bibliography 
Tentative Reading List: 3 required textbooks: Joining the Conversation, Guide to English 180,
A Pocket Style Manual by Diana Hacker, 6th edition, ISBN: 0312542542
Prerequisite: ENG 100 with a grade of C or better, or placement into ENG 180

ENG 180  College Composition I
Sections 8, 24, 36 – Brenda Porter
Aim: An introduction to college writing, emphasizing the writing process (pre-writing, drafting, revising, 
proofreading) as well as the development of critical reading and analytical skills.
Teaching Method: Lecture, discussion, group activities, and workshops.
Prerequisite: ENG 100 with a grade of C or better, or placement into ENG 180

ENG 180  College Composition I
Sections 11, 15, 37   Kathie Zemke
Aim: To introduce students to college writing expectations; to prepare students to write effectively at the 
college level and to have confidence in their writing. Course focuses on both the writing process and the written 
product.
Teaching Method: Writing workshop, discussions, small group work, few lectures
Assignments: Four major papers focused on the exploration of personal identity. Assignments associated with 
the major papers. Final paper focused on writing progress through the semester.  Weekly onlineìâÐs through the seersiWernEyagsh&sE



Tentative Reading List: Hacker’s A Pocket Style Manual, Palmquist’s Joining the Conversation, and Guide to 
English 180
Prerequisite: ENG 100 with a grade of C or better, or placement into ENG 180

ENG 180  College Composition I
Sections 26, 28 – Kristyne Gilbert Bradford 
Aim: Writing is an act that is both personal and public. We write to express ourselves but also to share our ideas 
with others. In this course we will learn to write prose that is rooted in personal experience but that seeks to 
move, convince, and motivate a wider audience. Together we will explore the process of writing, both personal 
and academic, within the context of a world driven by art, images, and new media. We will stress the process of 
writing: choosing and developing topics, drafting, editing and revising, proofreading and formatting. Readings 
will focus on issues in the art world and popular culture, with an emphasis on visual images in popular culture.
Teaching Method: Class will be a mixture of discussion, group activities, writing workshops, 
peer reviews, and interactive mini-lectures. 
Assignments: Four major papers: analysis, evaluative essay, a problem proposal, and research; final exam is a 
reflection essay on your growth as a writer over the semester. 
Tentative Reading List:  Mike Palmquist’s Joining the Conversation; WIU's Guide to English 180; Diana 
Hacker’s A Pocket Style Manual; selections from current online sources. 
Prerequisite:  ENG 100 with grade of C or better, or placement into ENG 180

ENG 280  College Composition II
Sections I01 (Online), 1 – Kathleen O’Donnell-Brown
Aim: In addition to meeting the objectives established by the Department of English for 280, we will 
concentrate on critical reading and writing skills. Students will practice reading, summary, and analysis skills in 
connection with the writing of others. Students will learn skills connected with in-depth research of a topic and 





ENG 280  College Composition II
Topic: Investigating the American Dream
Section 24 – Barbara Harroun
Aim: This course will build on the foundation of ENG 180. Students will further develop critical thinking skills, 
work on being an active reader, an involved researcher, and a practiced writer capable of an artful argument. 
Students will also use rhetorical strategies to write effectively to a specific audience for a specific purpose. 
Teaching Method: This class requires active participation in order to foster your development as a writer and 
as a member of a writing community. Students will participate in lively discussion, debate, small and large 
group work, individual presentations, process work and drafting, peer review work, quizzes and responses to 
readings. This is not a lecture-based class, although students can expect small lectures on components of the 
arguments. Students must be prepared to read, write, and discuss the assigned material.
Assignments: Three major papers (5 pages; 7 pages; 10 pages) and a shorter, final essay (3 pages). Smaller 
assignments, aimed at launching and organizing your writing toward the major assignments also count towards 
your grade. 
Tentative Reading List: Of Mice and Men by John Steinbeck, The Great Gatsby by F. Scott Fitzgerald, White 
Noise by Don Delillo, The Betrayal of the American Dream by Donald L. Barlett  and James B. Steele 
Prerequisite: Completion of ENG 180 with a C or better; at least 24 hours earned

Undergraduate Courses

English Literature & Language

ENG 201  Introduction to Fiction
Section 1 – Shazia Rahman
Aim: This course will introduce students to important aspects of fiction such as plot, characters, setting, 
atmosphere, and so on, by focusing our study on colonial fiction written by British writers and postcolonial 
fiction written by writers from the former British colonies of Ireland, India, Pakistan, Africa, Canada, the 
Caribbean, Australia, and New Zealand.  We shall work our way chronologically from nineteenth century texts 
dealing with colonialism to twenty-first century texts dealing with capitalism.  Throughout, our inquiry will 
focus on the ways in which the form reflects the content of the stories we read.  
Teaching Method: Our discipline is one that encourages a community of readers to not only think and write 
about literary texts, but also to talk, at length, about them.  In fact, our discipline is rife with conflict and 
controversy because literary critics are always agreeing and disagreeing with each other as they figure out what 
these texts mean and what they can tell us about life and ourselves.  Consequently, our class will function 
primarily on the basis of discussion rather than lectures.  While I may at times lecture, this is not a lecture class.  
This means that it will be very important for you to come to class prepared by having read the material 
carefully.  The success and quality of this course is in your hands.  You are the literary critics and I will expect 
you to raise questions, make comments, agree and disagree with each other in a respectful manner.  Our 
discussions will help you think more deeply about the texts and eventually write better literary critical papers.
Tentative Reading List: An Anthology of Colonial and Postcolonial Fiction ed. Dean Baldwin and Patrick J. 
Quinn
Assignments/Breakdown of grades: Essay #1 3 pages or 750 words 10%

http://www.amazon.com/Donald-L.-Barlett/e/B001HCU06E/ref=ntt_athr_dp_pel_1
http://www.amazon.com/s/ref=ntt_athr_dp_sr_2?ie=UTF8&field-author=James+B.+Steele&search-alias=books&text=James+B.+Steele&sort=relevancerank


ENG 285  Introduction to Creative Writing
Sections 2, 3 – Merrill Cole
Aim: This course offers the opportunity to begin exploring the limits of the imagination in the context of words. 
Becoming a writer concerns more than learning to craft a compelling story, to spell out convincing dialogue, or 
to fashion a vibrant poetic image:  it also means developing critical awareness of ourselves and of the world 
around us. Creative writing can help us to live up to the potential of who we are and to explore who we might 
become.  The best writers are the best readers, for contrary to popular belief, writers must carefully study other 
writers to excel at their art. We will read poems, non-fiction pieces, and short stories, as well as the helpful 
writer’s advice of Schaefer and Diamond. The poems and narratives will serve to increase the understanding of 
literary language, to widen the vocabulary, to cultivate the appreciation of diverse styles, and to inspire our own 
experiments.
Assignments: This course is also a writing workshop, where participants will regularly submit writing in 
progress.  Writers need practice—and then more practice. Accordingly, we will also have routine homework 
exercises, in addition to occasional classroom writing exercises.  There will be focused writing assignments; but 
at other times, students will be able to write as they please.  Discipline alone is the death of creativity.  Freedom 
without discipline leads nowhere interesting.  In balancing the two, the course is designed to produce better 
writers.
Tentative Reading List:
The Norton Anthology of Short Fiction.  Shorter Seventh Edition.  ISBN: 0393926125
Shaefer, Candace and Rick Diamond.  



Assignments: Approximately 4 papers (5-7 pages per assignment). A final, self-reflexive exercise ("open 
book") to be completed during final exam week.
Tentative Reading List:
Allison, Dorothy. Bastard Out of Carolina
Austen, Jane. Pride and Prejudice
Hardy, Thomas. Jude the Obscure 
Morrison, Toni. The Bluest Eye
Nabokov, Vladmir. Lolita 
Walker, Alice. Possessing the Secret of Joy 
Woolf, Virginia. To the Lighthouse
Prerequisite: None, but ENG 280 HIGHLY recommended

ENG 302  Popular Forms of Literature
Section 1 – Alice Robertson
Topic: The Murder and Mayhem of Mystery Fiction
Aim: Some popular genres of literature appeal exclusively to one gender or another: for example, 98% of 
Romance readers are women while 97% of Western readers are men. But Mysteries (the who-done-it kind) 
appeal equally to both genders, probably because of the challenging puzzle solving nature of the plots. They are 
action-filled, entertaining stories that provide readers with a chance to exercise their brains’ problem-solving 
abilities. Since Edgar Allan Poe wrote the very first mystery over 170 years ago, the genre has grown and 
morphed into a wide array of sub genres in the 20th and 21st centuries. In this class we will read two historical 
short story mysteries--  the first ever written, Poe’s “The Murders in the Rue Morgue,” and one Sherlock 
Holmes story by Arthur Conan Doyle – as well as five novels representing 5 different kinds of mysteries being 
written today: the traditional British cosy , the American hard-boiled detective story, the historical mystery, the 
thriller, and the comic version of murder and mayhem . In some cases we will also view the book’s film 
counterpart and discuss the differences in the two entertainment media. As a class we will determine what 
mysteries are, how they work, and, most importantly, why they work for readers of all ages. Additionally, we 
will try to place each text within the cultural context of its narration while we also examine it from a series of 
critical perspectives (Feminist, Freudian, Marxist,etc.). 
Assignments: The course will include informal response papers to each text, one formal critical paper, and two 
take home exams (the midterm and the final). Classes will consist of lectures, whole class discussions, and 
collaborative group work with various aspects of the texts we are reading and viewing.
Tentative Reading List:
Poe’s “The Murders in the Rue Morgue”                
A Sherlock Holmes short story (TBA)
Agatha Christie’s Murder on the Orient Express
Raymond Chandler’s The Big Sleep
Jennifer Lee Carrell’s Interred with their Bones
Dan Brown’s The Davinci Code
Janet Evanovich’s One for the Money
Prerequisite: ENG 299 with a grade of C or better, or consent of instructor

ENG 314  Shakespeare
Section 1 – Christopher Morrow
Aim: While Shakespeare’s plays are some of the most read, studied, and performed works of literature, they are 
also some of the most intimidating for students unfamiliar with them.  This course, designed for English majors 
and minors, will provide an opportunity to study a selection of William Shakespeare’s major comedies, histories 
and tragedies.   No previous experience with Shakespeare required nor expected.  In addition to engaging 
current critical debates, we will read and situate these plays within the historical, cultural, theatrical and textual 
contexts which acted upon the creation of these works and continue to act upon current interpretations.             





roles of language and literacy, oral and written communication, and technology on the teaching of reading and 
literacy.
Prerequisite: EIS 202, EIS 301 and SPED 210

ENG 376  Professional Development Workshop
Section 1 – Bradley Dilger
Aim: Investigate relevant post-graduation options for English majors, and begin preparing documents and 
professional networks which can help achieve them. 



• have an understanding of and apply the elements that are necessary in crafting artful, literary fiction.
• have the ability to read, comment on, and present at length on others’ writing as a writer.
• give and receive constructive criticism gracefully.
• recognize the importance of revision in triggering discovery.
• refine your editing skills and learn the importance of professional manuscript presentation.

Teaching Method: This class focuses on workshopping original student work, and it is very different from a 
lecture-based class. It requires student participation and discussion. It also requires a level of maturity inbeing 
able to divorce yourself from your own work, and to listen to others dissect it in terms of craft. I will present in 
mini-lecture form on aspects of craft, but class also includes collaborative learning, individual presentations on 
the stories and poems read and a great deal of writing. Be prepared to revise your work, and approach both 
poetry and fiction as art.
Assignments: Three stories (60%); Writing Exercises (5%); Craft Annotations of assigned stories (5%); 



Tovani, I Read It, But I Don't Get It: Comprehension Strategies for Adolescent Readers. 
Wilhelm, "You Gotta BE The Book": Teaching Engaged and Reflective Reading With Adolescents . 
Prerequisite: ENG 280 and 384; 12 s.h. (or equivalent) of coursework in literature, or consent of instructor

ENG 471  Language Diversity and Grammar for Teachers
Section 1 – Bonnie Sonnek
Aim: This course examines the relationships among standard and nonstandard dialects and effective practices 
for teaching grammar. Candidates will plan instruction that incorporates knowledge of language—structure, 
history and conventions—to facilitate students’ comprehension and interpretation of print and non-print texts.  
Candidates will design instruction that incorporates students’ home and community languages to enable skillful 
control over their rhetorical choices and language practices for a variety of audiences and purposes.  Candidates 
will also use knowledge of theories and research to plan instruction responsive to students’ local, national and 
international histories, individual identities (e.g. race, ethnicity, gender expression, age, appearance, ability, 
spiritual belief, sexual orientation, socioeconomic status and community environment), and languages/dialects 
as they affect student’ opportunities to learn in ELA.
Teaching Method: Large- and small-group discussion, unit planning groups, oral presentations, group work on 
standards, curriculum conversations and lecture
Assignments: Writing, presenting reflections on readings, mastering standards, writing lesson plans that 
address NCTE standards listed above.
Tentative Reading List:  TBD
Prerequisite: ENG 280 and 372, or consent of instructor (372 requirement is currently being waived)

ENG 475(G)  Grant & Proposal Writing 
Sections 13, Q31 – Bradley Dilger
Aim: Students will be asked to work with requests for proposals (RFPs), grants, and proposals which speak to 
their academic disciplines and chosen fields, in consultation with experts (such as former professors or 
employers) who can provide discipline-specific knowledge.
Teaching Method: Lots of hands-on work. Classroom discussion; in-class writing demonstrations and review; 
collaborative group projects; grant writing peer workshops. 
Assignments: Regular reading responses; Evaluation of existing grants; Mock grant proposal.  Graduate 
students will have the option to substitute the practitioner-oriented final project with an academic project which 
calls on relevant scholarship. 
Tentative Reading List:  I am considering Carlson, Winning Grants; Clarke, 



how these modern adaptations evolve, update, reject or rewrite tragedy and what these appropriations suggest 
about the nature of tragedy in the 21st century.
Assignments:  Daily Readings; Discussion; Short Papers; Seminar Paper
Tentative Readings/Films:

Hamlet
Sons of Anarchy (selected)
Macbeth
Scotland, PA
Romeo and Juliet
Prince of Cats
To Be or Not To Be 

Prerequisite: ENG 280, ENG 299 with a grade of C or better, senior standing, or consent of department 
chairperson

ENG 483  Professional Editing
Section 1 – Bradley Dilger
Aim: Learn common best practices for editing, including strategies for managing the editing process, and 
common theories of writing style. A challenging but rewarding course. See a previous version at 
http://faculty.wiu.edu/CB-Dilger/s13/483/ 
Teaching Method: Lots of hands-on work. Classroom discussion; in-class editing demonstrations and review; 
collaborative group projects; editing peer workshops. 
Assignments: 

http://faculty.wiu.edu/CB-Dilger/s13/483/


ENG 486  Advanced Writing Workshop:  Fiction
Section 1 – Barbara Harroun
Aim:  This course will widen your sense of contemporary short fiction while providing an intensive workshop 
setting and writing community for your own artful and polished short fiction. This is a reading and writing 
intensive class at an advanced level. This means only present revised and polished material to the workshop, put 
time and energy into your analysis of readings and critiques of your peers’ work, and stay current with the 
assigned readings. To write well, you must read widely. In order to succeed in this class you must:

• have a voracious appetite for reading, thinking critically about, and writing about short fiction.
• have an understanding of and apply the elements that are necessary in crafting artful, literary fiction.
• have the ability to read, comment on, and present at length on others’ writing as a writer.
•



JOUR 232  Reporting for Mass Media II
Section 21 – Yong Tang
Aim: This course will examine various kinds of advanced reporting and writing techniques for the various kinds 
of stories a general assignment reporter on any newspaper, magazine, television or radio station, or website will 
be expected to master before he or she can advance in the profession. In addition to discussing these techniques 
in class, the course will require students to apply these techniques to do reporting outside the classroom. 
Students are expected to cover actual news events and write publishable stories like real professional journalists.
Teaching Method: The class will be structured like a newsroom. The instructor functions like an editor, and all 
students are like real, professional reporters. The instructor will give short lectures. Students will be engaged in 
various kinds of in-class exercises such as interview simulations, peer review and presentation of news stories, 
and end-of-month quizzes on current events and AP style. But most of the time, students will go out into the 
field to gather stories. Students may work in teams when they report and write.
Assignments: Textbook readings, about seven story assignments
Tentative Reading List: The Associated Press Stylebook (a current edition); 





different modes of advertising copywriting and design as they are practiced in the different media for a variety 
of products, goods, and services to prepare students to work in the creative department of an advertising agency.   
An advertising agency visit option should be available to students in this class during the semester.  
Teaching Method: Some lecture and extensive computer lab work 
Assignments: Creative assignments and final professional portfolio 
Prerequisite: JOUR 331

JOUR 410  International Communication and the Foreign Press
Section 21 – Yong Tang
Aim: 





minds of modern audiences.  The goal of this course is to give students an understanding of what the horror 
genre consists of, how it works, and why it works generation after generation.  The class will also analyze the 



Assignments: Weekly and in-class writing assignments will allow you to test out new forms and will encourage 
revision. Weekly readings will introduce you to the best poems, short fiction, and creative nonfiction that has 
been written over the centuries and that is being written today. Weekly written critiques will help you to connect 
concepts of craft to your own and your peers’ writing. At the end of the semester, each student will submit a 
final portfolio of revised writing.  
Tentative Reading List: Imaginative Writing: The Elements of Craft, Janet Burroway, and readings posted to 
Western Online.
Prerequisite: None, but ENG 180 strongly encouraged

ENG 302  Popular Forms of Literature
Section Q1 – Everett Hamner
Topic: Science Fiction 
Aim: Many Americans derive their notions of “science fiction” from Hollywood blockbusters that prominently 



ENG 475G  Grant & Proposal Writing 
Section Q31 – Bradley Dilger
Aim: Students will be asked to work with requests for proposals (RFPs), grants, and proposals which speak to 
their academic disciplines and chosen fields, in consultation with experts (such as former professors or 
employers) who can provide discipline-specific knowledge.
Teaching Method: Lots of hands-on work. Classroom discussion; in-class writing demonstrations and review; 
collaborative group projects; grant writing peer workshops. 
Assignments: Regular reading responses; Evaluation of existing grants; Mock grant proposal.  Graduate 
students will have the option to substitute the practitioner-oriented final project with an academic project which 
calls on relevant scholarship. 
Tentative Reading List:  I am considering Carlson, Winning Grants; Clarke, Storytelling for Grantseekers; 
Geever, The Foundation Center’s Guide; Hall, Getting Funded; Koch, How to Say It: Grantwriting. 
Prerequisite (enforced!): ENG 180 and 280 required; ENG 380, 381, 383, and/or 483, or previous experience 
strongly recommended.

ENG 476  Senior Seminar
Section Q1 – Everett Hamner
Topic: TBA
Aim: TBA
Teaching Method: Discussion
Assignments: TBA
Tentative Reading List: TBA
Prerequisite: ENG 280, ENG 299 with a grade of C or better, senior standing, or consent of department 
chairperson.
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